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Naturalistic Art
	“Distance has the same effect on the mind as on the eye.” This quote by Samuel Johnson holds great significance when thinking about perspective. At times we can develop ideas of certain things as we interpret them based off what we see through our own individual perspective. The first image demonstrates that reality can be complex and can lead us to make observations that differ from others based on the perspective in which you look at an object. The second image provides another example of perspective, but in a more conceptual form. What you depict all depends on how you choose to perceive certain things. The last image provides us with a diagram explaining the five terms that deal with perspective. These five terms are what Panofsky describes as the key components when looking at pieces of art in one-point perspective. These five pieces being, the vanishing point which is the point that seems to disappear off into the distance. The horizon line which is what is seen as the visual boundary that separates the sky from the land or water. The orthogonal lines are provided along the receding parallel lines with the purpose of helping maintain the perspective in drawings or paintings. The transversals lines run perpendicular to the orthogonal lines to further establish a fixed height or width for the object. Finally, we have the screen which is window in which you look at these pieces of art. For this assignment I will be analyzing the one-point perspective painting of Vincent Van Gogh’s bedroom in Arles. This painting was made with the intention of putting the viewer’s mind and imagination at rest. It shows a bed to the right, along with a chair, and table with water on it near a window overlooking the street on the left. The painting shows Van Gogh’s knowledge of color theory by having oranges against blues, and red and greens. This was inspired by the Japanese prints that he studied. This painting also lacks shadows and has a distorted perspective which gives the illusion that objects are falling or are not steady. The far wall is also at an odd angle which gives the furniture a look of misalignment. This painting reflects back on Panofsky’s five components which make up a one-point perspective painting. Panofsky talked about “symbolic form” in which he meant that perspective is a form of thought and that thought is culturally bound to a place, and time. He also suggested that perspective is an abstraction for practical empiricism and solves the problem of how to reproduce three dimensions on two dimensions plane. To further explain, perspective is the mathematical realization of an image of space.
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